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A NOVEL IDEA 


“You decide you'll 
control nature, and from 
that moment on you're 
in deep trouble, because 
you can’t do it. You can 
make a boat, but you 
can’t make the ocean. You can make 
an airplane, but you can’t make the 
air. Your powers are much less than 
your dreams would have you 
believe.” 


— Michael Crichton 


In May of 1990, Universal obtained 
the galleys of best-selling author 
Michael Crichton’s upcoming book 
Jurassic Park, and within a matter of 
hours , the studio was intently 


negotiating to purchase the book on 
behalf of Steven Spielberg. 

“Tt was one of those projects that 
was so obviously a Spielberg film,” 
says producer Kathleen Kennedy, who 
has closely collaborated with the 
filmmaker for fourteen years. “If you 
look at the body of Steven’s work, he 
very often is interested in the theme of 
extraordinary things happening to 
ordinary people. There will be 
comparisons made to JAWS and to 
RAIDERS because of its big scale 
action adventure, along with the 
thrills and humor which have 
distinguished Steven’s work.” 

“What's interesting to me about this 
particular project is there is as much 
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science as there is adventure and 


thrills,” says anes “Jurassic Park 
10 


is a cross betweeg§Z0o and a theme 
park. It’s about the idea that man has 
been ablg-to bring dinosaurs back to 
earth Riiions and millions éfjyéars 
later, and what happens when‘w 
come together.” 

Author Michael Crichton, who 
spent two years writing the book, 
witnessed a flurry of bids and 
negotiations from four major studio 
contenders, but was pleased to learn 
of Spielberg's interest in directing the 
film. In less than a week, Universal 
announced that JURASSIC PARK 
would be directed by the filmmaker 
who had so successfully blended art 
and science in the making of such 
films as CLOSE ENCOUNTERS OF 
THE THIRD KIND and E.T. 

“T believe that science is a 
wonderfully powerful, but distinctly 
limited tool,” explains Crichton, a 
graduate of Harvard medical School. 
The story of a theme park for 


or 
genetically engineered dinosaurs grew 
out of the author’s concern for the ris®- 


Qt gientism,” a concern Spielberg 


shfares. 

“There’s a big moral question in this 
story,” the directggpaix' out. “DNA 
cloning may be viabfe, but is it 
acceptable? Is it right for man to do 
this, or did dinosaurs have their shot a 
million years ago?” 

Spielberg, a dinosaur enthusiast 
since childhood, remembers that “The 
first big words I ever learned were 
different dinosaur species, and when 
my son Max was two years old, he 
could not only identify, but pronounce 
‘iguanadon.’” 

“J think one of the things that 
interests kids is that they’re so 
mysterious...there’s that quote from a 
Harvard psychologist who was asked 
why kids love dinosaurs so much. He 
said, ‘That's easy. They’re big, they’re 
fierce...and they’re dead.” 

“But now they’re back,” chuckles 
Spielberg. 


OPPOSITE 

John Hammond 
welcomes a baby 
Velociraptor into the 
world. 


OPPOSITE RIGHT 
In the dense jungle of 
Jurassic Park, a fully- 
grown Raptor hunts for 
its dinner. 


LEFT 

Celebrated filmmaker 
Steven Spielberg, 

a lifelong dinosaur 
enthusiast, envisions 
the composition of a 
new shot. 
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